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Fig. 136

shuttle into the shed and bring it up to the surface between the fifth an
sixth warp threads of the upper row of threads (the ninth and tenth th
in Fig. 136). With the tip of the shuttle, tap the weft back to the edge of b
last row of plain weaving. The beater is not used for beating the pattern threa

2. Change the shed.

3. Tnsert the shuttle back into the shed from left to right. Count the w
threads. There should be five threads lying on the top of the shuttle. Pe
the warp thread down against the first pattern shed and pull the weft thre
tight enough to gather the warp threads into a bunch or “bouquet,” as it
sometimes called.

4. Change the shed.

5. Again insert the shuttle from the right, but this time pass it under &
first 10 top threads and bring it to the surface between the tenth and eleven
threads of the top row (the nineteenth and twentieth warp threads in Fig. 13€

6. Change the shed and beat back the thread with the shuttle point. Tight
the weft. 3

7. Again insert the shuttle in the shed from left to right, but this &
bring it to the surface between the sixth and fifth top warp threads.

8. Change the shed and beat the weft into position with the shuttle poi

9. Insert the shuttle where it was taken out of the shed and return
through the shed, to the left, bringing it out between the fifteenth and sixtees
top threads. Beat down the weft with the shuttle point, change the shed,
tighten the weft thread around the warp as for other rows.

10. Continue the above routine across the web to the left selvedge, droppi
five warp threads but gaining five new ones every third row.

11. Once the left selvedge is reached, two courses are open to the wez

The shed may be opened, the tabby thread returned to the right selve
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[image: image2.jpg]nd a second row of eyelets woven from right to left. If this is done the weft
pattern threads should turn around the same warp threads as in the first pattern
ow. Interesting effects also can be achieved by splitting the groups of warp
threads (Fig. 137).

The alternate course is to weave in the pattern from left to right. In the

tre of the sample (Fig. 138), where the weft thread has not gathered up
he warp threads into groups, the first two rows of lacelike designs slant in
he same direction, while in the other two rows they slant in the opposite direc-
don, forming a leaflike design. This is accomplished by weaving the first
pattern tow as described in steps 1 to 11, ending with two rows of plain
veave. The shuttle now will be on the left side. The second row of the
attern is then woven from left to right, reversing the procedure given
above. That is, the shuttle passes under the first five warp threads in the
apper row, returns to the left selvedge, then passes back from left to right
and is brought out at the right of the tenth warp thread from the left selvedge
in the upper row. This procedure is repeated across the web. It is necessary,
when the weave is reversed, to turn the weft around the same warp threads as
in the row directly beneath it. Before attempting to arrange the pattern threads,
weave the pattern row completely across, then follow with a plain weave which

Fig. 138
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[image: image3.jpg]is pressed into position by the beater. Arrange the pattern threads in the
desired position in the warp. A large, blunt tapestry needle does this more
efficiently than the shuttle point. Watch the selvedges in this weave. There
is an inclination to draw them in.

Refer now to Figure 138 which illustrates variations of the Spanish-Eyelet
weave.

The first, or bottom, row above the plain weave is woven with a candlewick
pattern thread which gives an entirely different effect than the second row,
which is woven with 8/4 cotton on the slightly finer 8/2 cotton warp. In
each of these rows, the pattern has been repeated twice.

The third section of the sample shows the lacelike design recently referred
to in the text. It has been woven in the same manner as the two previous
patterns except that the warp threads were not drawn up into groups. Perhaps
this cannot be considered an orthodox way of weaving the Spanish-Eyelet
technique, but it is one way of producing lacelike designs in sheer wool stoles
or drapes.

In the fourth section of the sample, each row of the design has been beaten
back tightly against the edge of the web, which is called the fell. The eyelets
of this design are practically nonexistent and the result is not particularly
interesting, but it does illustrate what happens when the pattern rows are
beaten with the beater instead of the shuttle point.

In the top pattern area on the sample, a very heavy pattern thread has been
beaten back tightly into the warp. Any resemblance to true Spanish Eyelet
has been lost. However, the idea can be used and will work up rather quickly
for borders on skirts or drapes where a colour or material contrast is desired.

If the warp groups are to be split, it is necessary to have an even number of
threads in each group, half of which are taken from each group to form the
new group.

Further interest can be obtained by splitting the groups of warp threads after
a few pattern rows have been woven. A very lacy, delicate effect can be
achieved if fine threads are used.

Problem: Practice various ways of weaving Spanish Eyelet, working out
some original designs.

TYPE: Pattern Threads Inserted PATTERN: Danish Medallion
Into Web With Fingers
The Medallion, which is identified as “Danish,” has been especially popular
in the Scandinavian countries, although it also has been found in many
other countries.*
It is a weft weave in that the design is made by the weft threads. There are

+H. L. Allen, American and European Hand Weaving, rev. ed. (Madison, Wis.: Democrat
Printing Co., 1939).
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[image: image4.jpg]two methods of weaving in the weft threads, one of which gives a heavier
design while the other is perhaps easier to weave. Instructions are given for
both methods.

Use and Materials: The Danish Medallion effectively decorates the ends
of scarves and stoles. If metallic and rayon or nylon threads of either finer or
heavier grist than the background thread are used, the contrast against the dull
wool is particularly pleasing. The medallions generally are outlined with a
heavier thread, of either the same or a contrasting colour. Place mats, or other
household articles of cotton or linen, are practical and durable if two sizes
and shades of natural linen are used. This weave lends itself well to decorative
motifs on blouses and children’s dresses. Designs worked out on graph paper
can be followed easily, but the more simple the design the more effective
the result.

Sample Illustrated (Fig. 142):

WARP WEFT PATTERN REED SLEY
(dents per inch)
Cotton, 8/2 Cotton, 8/2 Perle cotton, 5/2 20 Single

Threading: Plain weave
Tie-Up: Standard
Treadling: Plain weave

To Weave:

Method 1 (Fig. 142): 1. Thread a length of the pattern thread into a
blunt tapestry needle or wind it onto a steel netting needle or shuttle.

2. Weave in a heading of the background thread, % or 1 in. wide, or as
wide as desired. Close the shed and beat when the heading has been completed.

3. Open the shed and throw the pattern-thread shuttle through it from left
to right, turning in the thread end at the left selvedge. Beat and change the shed.

4. Weave in six rows of the plain weave with the background thread, beat,
and change the shed.

5. Carry the pattern thread along
the right selvedge and into the shed;
the outside right selvedge should lie
in the top row of threads.

6. Pass the netting shuttle or large
needle into the shed, and bring it
out with the point toward the weaver
between the sixth and seventh

Fig. 139 e





[image: image5.jpg]threads. Place the left thumb on the pattern thread to hold it in position
(Fig:+139).

7 Pass the shuttle or needle down between the warp threads and bring it
up between the first row of the pattern thread and the last row of threads
of the background area.

8. Taking the thread which has been held down by the left thumb, twist it
around under the point of the needle from right to left. It is important that
the thread is turned in this manner each time, or there will be a twist in
the weave.

9. Draw the needle up, out of the web, and toward you, then pull the
thread taut, pull it toward the beater, and tighten it. The tying of this knot
creates the hole between the medallion units; the tighter the knot, the larger
the hole. Thought should be given here as to the effect desired. Which is to
be emphasized, the holes or the design? When the knot is drawn up tight,
the resulting design will be oval or round, depending upon the number of
threads in the plain weave between the pattern areas and the number of
threads in the warp.

10. Continue with this routine across the web, following rows of plain
weave with additional pattern rows, and ending with the plain weave heading.

Method 2 (Fig. 140): With the second method it is customary to use
two shuttles, one to carry the background thread, the other for the pattern thread.
However, if the material is not too wide, or if the design areas are small, use
the steel netting shuttle or weave in a length of the pattern thread with the
fingers. The pattern threads are double where they cross the web at right
angles, resulting in a bolder design than that of the first method. After the
heading, the first row of pattern thread, and the nine rows of plain weaving have
been woven, proceed as follows:

1. Open the shed and insert the pattern thread from right to left, allowing
it to lie loosely in the shed for the
moment.

2. Push the crochet hook down
through the web between the sixth
and seventh threads, and between the
last row of background weave and
the first shot of pattern thread. Be
sure the point of the hook is down.

3. Push the crochet hook up to-
ward the edge of the weaving and

Fig. 140
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Fig. 141

hook it around the pattern thread where it lies loose in the shed, carefully
drawing the loop to the surface toward you (Fig. 140).

4. When the loop is large enough, put the shuttle through from left to
right. If the weaving is being done without a shuttle, pass the end of the
pattern thread completely through the loop (Fig. 141).

5. Draw up the thread until the knot is at the edge of the web and pull it
tight. Be sure the threads that form the loop are not twisted across each other.

6. Proceed as above toward the left,
passing the shuttle under the desired
number of threads, bringing the loop to
the surface ecach time, and locking it.

72 1Ean over-all pattern is desired
(Fig. 142), weave in a TOW of the pat-
tern thread, from left to right, followed
by the desired number of background
threads, and weave in a second pattern
row. In the sample, three background
threads were used.

8. Continue until all the designs have
been woven and finish with a border
and heading. When inserting the hook,

make certain that it passes between the

Fig. 142





[image: image7.jpg]correct warp threads each time or the rows of pattern threads will not lie in

straight lines.
Problem: Experiment with both methods. Plan and use an original arrange-

ment at the end of a place mat or a wool scarf.

TYPE: Design Threads Inserted PATTERN: Brooks Bouquet

Into Web
This weave, named for Marguerite Brooks,
simple and quick to weave once the process is learned. The weft thread is
passed around a group of warp threads and pulled tight. The knot holds the

groups in place. In the centre of the spaces between the groups, a warp and

weft thread cross at right angles.

an expert in bobbin lace, is

both in the number of threads in each group

Many variations are possible,
and in the arrangement of the warp threads within the groups. A group of
ry fine, sheer over-all pattern,

three to five strands of fine thread produces a ve
while a grouping of eight or ten threads is more effective in the end border of
a wool scarf or stole. The Brooks Bouquet® does not offer the opportunities
thread contrast found in the Danish Medallion, although
uating the colors of successive

The chief difficulty with

done by a careful, pains-

for colour treatment or
a very pleasing effect can be obtained by grad
rows of the pattern from a light to a dark shade.
this variation is concealing the ends; it can be
taking weaver.

Use: It is an effective weave for borders on wool scarves and stoles,
household linens, curtains, blouses, and children’s dresses.

Sample Ilustrated (Fig. 143):

WARP WEFT REED SLEY
(dents per inch)
Cotton, 8/2 Cotton, 8/2 18 Single

For curtains: 16/2 cotton; for blouses: 40/2 linen; for stoles: 2/ 16 or

2/32 wool

Threading: Plain weave

Tie-Up: Standard

Treadling: Plain weave

To Weave: First weave in a heading of the desired width, alternating
sreadles a and b for the plain weave and ending at the right selvedge.

1. Open the shed. The right-hand outside thread should be in the upper

row. If it is not, change the rotation of the plain weave so that it will be.

5 Marguerite Brooks, Variations of the Brooks Bouquet.
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